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Exhibitions of Novosibirsk Museums as a Tool for
the Formation of Historical Memory

The purpose of this study is to analyze the exhibition activities of Novosibirsk city museums in the anniversary year of
2020. At the present time at the forefront is the problem of uniting citizens on the basis of a single idea, which should
be aware and close to everyone. Achieving this goal contributes to familiarity with the history, the formation of pride for
their homeland. Historical memory as a special phenomenon of socio-cultural reality has the ability to preserve in the
mass consciousness of members of society assessments of events of the past, turning them into value orientations. The
key tool for the formation of the Russian society's perceptions of the past is a museum.

The subject of the study is the memorial exhibition projects of museums in the Novosibirsk region, prepared for the 75th
anniversary of the Victory in the Great Patriotic War.

Based on the analysis of socio-cultural practice of museums in the Novosibirsk region it is possible to make a reasonable
conclusion that their activities in the formation, support and translation of historical memory correspond to an innovative
model. The conducted exhibitions demonstrate that the exhibition activities of Novosibirsk museums are dominated by
the principle of commemoration — mobilization of memory about specific events or historical characters. And exactly
such museums are most connected with the implementation of memory policy and have the greatest efficiency.

Keywords: historical memory; exhibition; commemoration; museums; citizenship; Novosibirsk region; representation
of the past; memorialization.

HaTanba MpuropbeBHa PEANHA, KaHAMAAT UCTOPUYECKNUX HAaYK, AOLEHT Kadeapbl counanbHO-r'yMaHU T apHbIX
SUCLMNJIMH HOBOCUBMPCKOr0 MHCTUTYTa MOBbILEHNSA KBANU(PUKALUM 1 NepenoaroToBKM paboTHUKOB 06pa3oBaHus,
KypaTop My3elHOWN feaTesIbHOCT U B HOBOCMOMPCKOI 06nacTn, MUHUCTEPCTBO KyNbTYpbl, I. HOBOCMOMPCK

BbiCTaBKM HOBOCUOUPCKUX MYy3€eeB
KaK MHCTPYMEHT (DOPMUPOBaAHUS
MCTOPUYECKOW NamMaTu

Llenbio JaHHOrO McCnefoBaHMs SBMSETCA aHa/IM3 BbICTAaBOYHON AesTeNbHOCTM My3eeB ropoga Hoeocubupcka B 06u-
neiiHom 2020 ropy. B HacTosiee Bpemsi Ha NepBblli NaH BbIXOAMT Npobiema CrnioYeHUs rpaxjaH Ha OCHOBe eAuHON
naeun, Kotopast Ao/kKHa 6bITb 0CO3HaHa M 6/1M3Ka KaxkaoMy. [IOCTMXKEHWIO 3TOW Lenn cnocobCTByeT NpuobLLeHMe K 3Ha-
HUIO UcTopuK, HOpPMUpPOBaHMe ropaocTM 3a cBoe OTeyecTBO. icTopuueckas namsaTb Kak 0co6blii PEHOMEH COLMOKYb-
TYPHOI peanbHOCTU 061afaeT CNoCOOGHOCTLIO COXPaHATb B MAacCOBOM CO3HAHUM Y/IEHOB OOLLECTBA OLLEHKM COObITHI
MpoLWioro, npespawas Ux B LEHHOCTHbIE OPUEHTUPbLI. KMoYeBbIM MHCTPYMEHTOM (HOPMUPOBAHUS MpeAcTaB/eHuni
pOCCUINCKOro o6LecTBa O MNPOLLIOM SBASAETCS My3€eil.

MpegMeTOM UcCNefoBaHUs CTa/IM MeMOpUa/bHbie BbICTABOYHbIE MPOEKTHI My3eeB HoBOCMOMPCKOA o6nactu, noAro-
TOBNEHHbIE K 75-neTuto Mobeabl B Bennkoli OTeyecTBEHHON BOIHE.

Ha ocHOBaHMM aHanM3a coLManbHO-KyNbTYPHON MpakTUK1 My3eeB HOBOCMOUPCKOWM 061acT MOXHO caenatb 060CHO-
BaHHbIA BbIBOJ, YTO WX AEeATENbHOCTb B (DOPMUPOBAHMU, NOAAEPXKKE U TPAHCASALMM UCTOPUYECKOl MaMsATU COOTBET-
CTBYeT UHHOBALMOHHOW Moaenu. NpoBeieHHbIE BbICTABKM AEMOHCTPUPYIOT, YTO B BLICTABOYHON AeATENIbHOCTY My3eeB
HoBocnbupcka 4OMUHUPYET NPUHLUM KOMMEMOPaLUn — MOBMAN3aLMU NaMATh O KOHKPETHbIX COBLITUAX WU UCTO-
prYecKux nepcoHaxax. A UMEHHO Takue My3en 60/iee BCEro CBSi3aHbl C peanusauuein NoAUTUKL NamsaTn 1 061agarT
Hanb6o/bLen 3h(HeKTUBHOCTLIO.

KntoueBble cnoBa: UCTOpUYecKas namsTb; BbICTaBKa; KOMMeMOpaumsa; My3eu; rpaxX4aHCTBEHHOCTD; HOBOCVI6VIpCKaFI
o6nacTb; penpe3eHTaumna npowaoro; memopuanmnsayna.
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dern society is characterized by short-
lived many social processes. The change of
ocial ideals, the complete rejection of the
ormer value and meaning orientations
hat radically changed the assessment of
the historical path of the country, led to a split in the spir-
itual life of society. At present, the problem of uniting citi-
zens on the basis of a single idea, which should be realized
and close to everyone, comes to the fore. The achievement
of this goal is facilitated by the familiarity with history, the
formation of pride in the homeland. Historical memory as
a special phenomenon of socio-cultural reality, despite a
certain incompleteness and inconsistency, has the abili-
ty to preserve in the mass consciousness of members of
society assessments of events of the past, turning them
into value orientations. Modern multicultural society of-
ten relegates inter-religious, inter-confessional and social
conflicts to the background, while conflicts of historical
heritage come to the fore. The "battles for history" have
migrated from universities and academies to the popular
scientific and public field. Historical memory, along with
language, culture, etc., is one of the foundations for the
formation and development of a unified nation, a unified
country [3; 7; 9].

As P. Nore notes, a museum belongs to "the basic
tools of historical work and to the most symbolic objects
of our memory" [4, p. 26]. Meanwhile, according to ob-
servations in the literature, museums as sources of for-
mation of the ideas of Russian society about the past are
considerably inferior to textbooks, movies, TV programs,
mass media, fiction [10, p. 421], while for museums, un-
like other sources of memory, its translation and symbol-
ic representation of the past are immanent properties
[s, p. 16].

One of the reasons for this situation is the memorial
policy of Russian museums, which is often clearly insuf-
ficiently thought out in theoretical terms. The positive
examples of such policy include several projects of the
Novosibirsk region museums, prepared for the 75thanni-
versary of the Victory in the Great Patriotic War.

In September 2020, an exhibition #HERITAGE was
opened at the Novosibirsk State Art Museum, created by
the joint efforts of the Art Museum and the Union of De-
signers of Russia with the participation ofthe Union of Art-
ists of Russia and the editors of the Moscow social media
project "Pages of Victory" The project is designed not only
for the adult generation. In order to interestyoung people,
the format has been changed and an interactive approach
added, so that people could not only look at the objects,
but also interact with them, that is become a part of the
exhibition.

There are no "bloody" photographs in the exhibition,
but the painters' drawings of those years, their portraits
and diary entries still leave a strong emotional impression
on the viewers. On the walls in the hallway of the museum
hangs a part of the social-media project by Russia Today
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channel "Pages of Victory', as well as signs with monu-
ments in different countries and cities, commemorating
the events of the Second World War.

Before the tour, the curators of the project ask us to
read what is written on the signs and the exhibits them-
selves. The texts here are not for beauty — they set the
right atmosphere and help to better immerse them in his-
tory.

The exhibition consists of six halls, marked with special
hashtags. Each one has a different story. The halls have a
special order, it duplicates the chronology of the events of
the war.

In the first hall the laundry is drying, things form a corri-
dor. In front of it are racks with binoculars to look through.
In the distance you can see the sun, but ifyou look closely,
you can see the silhouettes of approaching soldiers on the
horizon.

In the second hall there are no paintings, only empty
stretchers and a large wooden cube. Ifyou go inside, you
can read about how the evacuation of masterpieces of art
took place. It was in Novosibirsk collected artifacts from
the museums and especially valuable works from the Tre-
tyakov Gallery were packed in boxes and sent as early as
July 4 — only two weeks after the declaration of war.

Most of the artifacts were kept in the then unfinished
Opera and Ballet Theater. Despite the war, the cultural life
of the city did not stop — were held exhibitions of evac-
uated exhibits, lectures, and the Leningrad Philharmonic
Society continued to give concerts in Novosibirsk. The
evacuation of composers, conductors and musicologists
allowed to establish the Siberian branch of the Union of
Composers.

The third room presents Elena Tretyakova's project
"Non-Pioneer Camps". At the entrance to the hall there are
black curtains with a triangle with the letter "R" on them,
the way the Russians were marked in the concentration
camps. In addition to the drawings, there are four booths:
"Fear,""Powerlessness," "Hell," and "Paradise. Each contains
an object related to a concentration camp. "Fear”, for ex-
ample, is represented by a heart pierced by many thorns.
The project includes 16 graphic works and four installation
booths: Occupation, Being taken to a concentration camp,
Being there, Liberation — Fear, Powerlessness, Hell and
Paradise.

In the fourth department, paintings from different
years of the war, primarily by Novosibirsk front-line art-
ists, hang on the walls. Graphite, ink and watercolor —
all these materials were used by those who went to war.
There are also portraits of very young and older artists.
Some of them were awarded with letters of commenda-
tion and some with letters of bereavement. In memory of
them the hall was created.

In the hall "Art of War" is "teplushka™ — such wagons
carried soldiers to war. On the wall is a black and white
video, and next to it are hanging handkerchiefs — the
handkerchiefs of those who took their loved ones to war.
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In the center is a construction of stretchers. Some can-
vases are stretched, some are not, and so are the artists
— some were able to return from the war and finish their
hastily abandoned works, and some never touched the
paints and brushes again.

In the last room, there is an installation on the wall: part
of an army uniform from that time and a modern T-shirt.
This red thread is carried through the years, it carries the
memory that we live thanks to them — the people who
selflessly defended the homeland.

The #HERITAGE project not only shows us the history
of wartime and postwar art, but also helps us think about
how important it is to prevent such a thing from happen-
ing again [12].

Another memorial exhibition was presented in July
2020 by the Novosibirsk State Museum of Local Lore and
the Siberian Museum Agency. It was a project "Alive and
Merry" dedicated to the Belarusian State Jewish Theater
(BelGOSET), which worked in Novosibirsk in 1942-1946. In
1946, the troupe returned to Minsk, deprived of state sup-
port theater soon ceased to exist, it can be explained by
its almost complete oblivion. Working on the project, the
Novosibirsk Museum of Local Lore has done a tremendous
job, lifting the veil notjust little-known history, but almost
forgotten.

"Alive and Merry" is a very modern exhibition in terms
of execution and technology, moreover, it is an interna-
tional museum research project, or even investigation. For
example, the archive of the theater's chief director, Viktor
Golovchiner, was found in Lithuania, and the programs,
once printed in Novosibirsk, arrived at the exhibition from
Israel.

The showcases feature authentic exhibits — docu-
ments, photographs, personal belongings — many of
which have crossed more than one border during the
pandemic. There are so many materials that some of them
have been translated into multimedia format.

The music has also been restored. Thanks to the ta-
lent of contemporary composer Andrei Molchanov, it was
possible to restore, rethink and present to the Novosibirsk
audience musical works of theater director Lev Litvinov
(Gurevich), united in "Belgocet Suite" It was performed
by teachers and students of the Novosibirsk State Phil-
harmonic. M. I. Glinka, at the exhibition you can see this
recording. Among the media materials is the performance
by the famous chansonnier Psoy Korolenko and musicians
of the Brass Quintet "54" of songs by composers of the the-
ater — Yakov Rosenfeld and Samuel Polonsky [11].

In July 2020, the Local History Museum opened the
exhibition "The Boys Played at War"The museum decided
to complete the toys when they remembered their merry
Soviet childhood. The reasons why the Soviet Union was
producing toys, according to Yulia Shuklina, deputy direc-
tor for scientific work at the local history museum, are ob-
vious: "The philosophy of 'war' was built after the Second
World War — everyone played voynushki. The most im-
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portant game was to defeat the enemy. We still live in this
paradigm <...> the format changes, but the main activity is
always the same. We are the country that won" [1].

The main thing about the exhibition is that all the
items are treasures in the classic children's sense. Every
Soviet boy dreamed of a pair of pistols or an army of tiny
soldiers with tanks.

A visit to "Playing Boys at War" involuntarily brings
back memories of Soviet childhood. Tattered revolvers,
faded bows with plastic arrows, metal models of tanks and
planes were objects of pride for boys in Soviet times.

Therefore, after and during a visit to the exhibition,
the phenomenon of militarization of the Soviet people's
life style from early childhood evokes sincere emotions of
nostalgia for a bygone joyful past [1]. |would like to note
the fact that the exhibition was clearly targeted and fo-
cused on people whose childhood fell into the Soviet pe-
riod of Russian history.

In August 2020 in the halls of the same museum an ex-
hibition of war sketches, sketches and sketches of the No-
vosibirsk artist lvan Titkov "lvan Titkov. Front Sketches". The
exhibition features some of the author's works, drawn lit-
erally "on his knee" in the trenches at the front of the Great
Patriotic War. All of them resurrect the atmosphere of the
heroic pages in our country's history. Every day, it would
seem, the wartime artist's work is a valuable contribution
to the annals of the war. Especially valuable is the fact that
these sketches, sketches, drawings of reportage character
extraordinarily accurately convey the spirit of the time.

Their technique is reminiscent of everyday life at the
front: paper and cardboard (almost always from random
sources — achild's album cover found at the fire, or a hast-
ily cut up wrapping), pencil (regular, graphite or colored,
rarely professional charcoal). Plot series is diverse: here
and sketches destroyed and burned villages and cities, full
of tragedy portraits of refugees, pictures of everyday life
at the front. The exhibition covers the period from 1942
to 1945 — from the battles for the Rzhev to the capture of
Koenigsberg.

Based on the analysis of socio-cultural practices of
museums in the Novosibirsk region we can make a rea-
sonable conclusion that their activities in the formation,
support and translation of historical memory correspond
to the innovative model, which, according to Z. A. Ovchin-
nikova, indicates the progressive nature of museum space
development in the Novosibirsk region [5, p. 85-86].

Besides, it is obvious that in the museums of the No-
vosibirsk region the principle of commemoration — mo-
bilization of memory about specific events or historical
characters — dominates. And it is such museums that are
most connected with the implementation of the policy of
remembrance. For example, the literature shows the im-
portance of memorialization of memory sites related to
the events of 1941-1945 and creation of "a visual range
for military-patriotic journeys and excursions" in order to
form heroic-patriotic paradigm of the Great Patriotic War
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in national memory [e, p. 43-48]. However, we cannot say
that museums themselves are always aware of their speci-
ficity as memory institutions. In today's tough competitive
environment, the mechanism for full-fledged use of muse-
ums' capacities is not at all obvious. Researchers never tire
of emphasizing that "today we are witnessing significant
changes concerning society as a whole, and museums in
particular. To worthily perform its functions in modern
society, a museum should enrich its activities with the
achievements of science, new methods and technologies
that meet the current state of public consciousness, and
at the same time carefully preserve the traditions formed
over the centuries, without which a museum is not a mu-
seum" [2, p. 4]. Thus, a modern museum, on the one hand,
should respond to the growing and changing demands of
modernity, and on the other hand, preserve a certain con-
servatism. It is a kind of a link between traditions and in-
novations and, at the same time, between the professional
scholarly corporation and society.
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Akagemua MuHnpoceelieHns Poccmun paspaboTana Kypc «Mefarormiyeckmini KBAHTOpPUym»

Kypc noBbilieHWa KBanMpmKaumm «legarornyecknii KBaHTOPUyM», peanusyemblii Akagemuelii MUHNPOCBELLEHNS
Poccun, noMOXeT yuntensam 0CBOMTL COBPEMEHHOE y4ebHOe o6opyaoBaHme. MnaHnpyeTcs, YTO B HOBOM Y4e6HOM rogy
06Yy4YeHMe No 04HOI K3 NporpamMm Kypca «Mefarornyecknii KBAHTOpPMyM» NPORAYT cneunanncTbl M3 Bcex 85 permoHoB
Poccun.

B pamkax 06yyeHns npeaycMOTPEHO 3HAKOMCTBO C LM(pOoBLIMK nabopatopnsaMu, aBTOHOMHbIMU M Y4e6HbIMUN PO-
60Tamm, KBagpPOKONTEPAMMU C TEXHWYECKUM 3PEHMEM, MHOTOMYHKLNOHANBHLIMIK CTaHKaMu, Habopamu gns m3yyeHus
TEXHOJIOTUIA MALWIMHHOIO 3PEHWs, NMOCTPOEHUS U HACTPOMKM HelipoceTeil, NPOEKTMPOBaHMA GEeCnUIOTHMKOB. Mapk
y4yebHOro 06opyaoBaHMs AKagemMnn HacunTbiBaeT 65 HaumeHoBaHM (0kono 700 eguHUL) W ABNSIETCA OAHUM U3 NyY-
wmnx B Poccmmn. O4HO-3a04HOE 06yYeHMe BeAETCS MO AEBATW MporpamMmmam: BU3yannsaumns ecteCTBEHHO-Hay4YHOro Kc-
nepvMeHTa, 3ii-Mo4ennpoBaHne, NPOTOTUNNPOBAHNE Y PEBEPCUBHbIA UHXUHUPUHT, IT B €CTECTBEHHO-HAYYHbIX U NpU-
KnafHblX UccnefoBaHUAX, eCTeCTBEHHO-Hay4yHas, Uccnef0BaTe/ibCkas U NPoeKTHasa AeAaTe/IbHOCTb WKO/bHUKOB, MO-
6unbHas poboToTEXHMKA, MOAENNPOBaHNE, MUKPONPOLECCOPHAs TEXHMKA, 3NEKTPOHMKA U CXEMOTEXHMKA.

Kypc npogomknTenbHOCTbH0 40 YacOB OPUEHTUPOBAH Ha yuuTenein guanku, nHhopmatukn un VKT, TexHonorum, npe-
nopasateneil U cneyuanicToB By30B, CpeAHEro v A40NoIHUTENBHOTO NpodeccnoHanbHOro 06pa3oBaHus, negarormye-
CKMX «KBaHTOPMYMOB», LLEHTPOB HEMPEPbLIBHOTO MOBbLILEHMA NPO{ECCMOHANIbHOITO MactepcTBa. OUYHble 3aHATUA NpPO-
BOAATCA B rpynnax no 25 yenosek. MpotmnbHas 4acTb BKAOYAET NEKLMMN, NMPaKTUYECKNe N CaMOCTOATEIbHbIE PaboThl.

depepanbHOe rocyaapCcTBEHHOE aBTOHOMHOE 06pa3oBaTelbHOE yupeXxgeHne 40N0NHNTENbHOT0 NPpodeccnoHanb-
HOro 06pa3oBaHusl «AKaleMus peanunsaumm rocygapCcTBEHHON NONUTUKMA W NMPOGECCMOHANBHOIO Pa3BUTUA PabOTHU-
KOB 06pa3oBaHus MuHUCTepcTBa NpocBelleHns Poccuiickoin depepaymmn» — noaseaoMcTBeHHas MUHMPOCBELLEeHNS
Poccum opraHusaums, B (hyHKLUN KOTOPOI BXOAMWT NOBbILIEHME KBanuduKaumMm 1 npogeccuoHanbHas nepenoaroToBka
npenopgasateneii, npoBeAeHne hyHAAMeHTabHbIX, NPUKNAAHbIX U MOUCKOBbLIX HAYYHbIX UCCNEL0BaHWIA.
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